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%sgcapples with the mysterious
sappearance of her husband, who

s pror;@ mcurrlng sleepwalking
eplwdeé Seeklng solace, she

_ while Jay, a|
by.the elusive essel
of men, prepares for an upci
exhibition.

As their paths converge, an
inexplicable connection sparks
between Tze and Jay, drawing them
into a haunting mystery. Against the
backdrop of the city’s spectral
lamentations, echoes of the past
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The film intertwines several narrative threads fc;::tising on two M’«
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What led to the creatiomof thl%&

This film is a homage to an'unmade (first color) film by
P. Ramlee with the same title, while simultaneously reclaiming
the title to capture Kuala Lumpur for my time. It balances
paying homage—for instance, we visited his ;

scene (without any prior narrative rationale
to portray Kuala Lumpur on a more subteri

aph%\ggl;i‘underlylng history and its inhabit
psychologys

In popular cinema, Kuala Lumpur is often portrayedt as a city
of sins, with crime and violence woven into its narrative
threads | am proposing an alternative where the pace is Mo
slower than it appears, with people finding solace in arfistic
pursuits. We explore negative spaces, finding complexities P
mundane settings.

Sisa. Binasa (2019)
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women: one is an aspiring young photographer, Jay? and the &
other is Tze, a car workshop owner who has lost her hus‘%

and tries to heal by joining a theatre workshop class. |
intentionally approached this film as if it were a devised B
theatre process, writing the film as | edited it. After shooting a

scene from day one, it would go directly into the editing suite,

where | would determine the direction of the story. We held a

series of internal screenings as the film evolved to find its

form, considering and reconsidering insights from close

friends and actors.

Why film and not theatre?
Film is best for capturing the landscape of a city. We can create a character out of a city through cinema and, at the
same time, serve as documentation for the future. For this particular project, | can't imagine it in theatrical form. It / 4
requires a lot of imagination, and | am certain it would involve videos of Kuala Lumpur. Hence, with this film, | can : i X Ridhwan Saidi is a Malaysian filmmaker,

capture many close-ups of faces, as they represent another kind of landscape as well. yvriter,. aqd _theatre ma!(er s explores
interdisciplinary experiments and lyrical

intimacy in his works. In his debut feature
No Love for The Young (2020), he blends
body movements, documentary footage,
and poetry, creating a peculiar audiovisual
experience.

How did you approach the process of developing and refining the film’s narrative?

Sometimes the best expression is not through words but through actions and physical contact. The final scene of this
film, where the husband and wife reunite, was the first thing we shot. | aimed to portray a connection that feels
unstaged, so Paik Yin and Chee Heai improvised during filming.

We shot the black-and-white photography scene with Chee Heai and Lee Qi that same night, which was supposed to
be the opening scene in an earlier draft. This scene appears in my vision, so with this film, | will always need to L :
negotiate between the vision that | imagine and the pulsating city life and improvisation by actors that unfold before me ; ; ¥ N, W 8
during the shooting. It is about being in control but at the same time embracing what chance has to offer. ™ 3 &
i

Eff Hakim was the last addition to the film. | realized the film needed a certain musical quality, evoking the world of the : %
spirit. The film is dark and brooding, yet it should also encompass a peaceful and tender feminine quality. Ritr itk b @ Q\L
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